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gent public. An enlightened people with a 
real appreciation of beauty, demanding 
things of art quality for their own sake and 
selecting their purchases with discriminat- 
ing taste soon can make what is now so 
spiritless into a breathing, living force for 
future good. Art Education, then, must 
develop aesthetic intelligence, a sense of fit- 
ness, a knowledge of what is good and what 
is not so good—a people of discernment. 
It is the right of every school child to 
have told to him the few great truths un- 
derlying beauty. It is the right of every 
school child to be taught the practical uses 
of these principles. It is the duty of all 
educators to enrich the lives of our boys 
and girls through the intelligent teaching 
of the universal language. Art Education 
in the grammar and high school is not to 
make artists, though I am sorry to say that 
the average art teacher herself is ever ready 
to use professional standards as her meas- 
uring stick. No, art education is to develop 
higher standards of taste for the public, 
which is a most unconscious but prodigious 
art consumer. 
I would urge, therefore, not only a con- 
tinuance of the subject in the school cur- 
riculum but a broader and more tolerant 
view of its importance. I could not de- 
mand an appreciable extension of time, but 
I do ask for a clearer understanding of its 
purpose and systematic support in the ap- 
plication of its principles throughout the 
work of the school. Surely intelligent ob- 
servation is as important outside as it is in- 
side the drawing period—unquestionable 
order, unity, symmetry, balance, harmony 
are as essential to the other activities of the 
boy or girl as to design. Certainly accur- 
acy, neatness, precision are as valuable in 
other classes as in handwork. These are 
laws of Beauty. Art Education teaches 
them, and through them we should expect 
—yes, demand better things in life and 
more intelligence in our use of those things. 
We are believers of art; we buy it; we 
surround ourselves with it; we pass on its 
message with every gift we make. There- 
fore, let us resolve to know more of it; to 
live it with our children; and to build 
strongly now for those who are to follow. 
Royal B. Farnum 
THE ENRICHMENT OF LIFE 
THROUGH PUBLIC 
SCHOOL ART 
Art Education: To enrich the life of a child 
and satisfy his creative instincts and his natural 
love for beauty; to meet the needs of the nation 
for creative artists and finer taste and citizenship. 
THE charge has been made again and 
again that Americans are a restless, 
money-grabbing and altogether in- 
artistic people, far removed from interests 
in Art and the creation of and affection for 
the more beautiful and finer things of life. 
It has been said that "moderns" have "eyes 
for the movies, ears for the radio, a nose for 
news, the gentle touch; and all that is lack- 
ing is taste." 
For thousands of years man has respond- 
ed to a passionate urge and beautified the 
product of his labor. These things have 
come down through the years as the most 
priceless and precious possessions of man- 
kind, to satisfy the hunger for beauty that 
dwells eternally in the human breast. When 
a supreme quality of goodness and beauty 
abides in these creations, man calls them 
Art. The pleasure that may be found in a 
cultivated enjoyment of these things is call- 
ed Art Appreciation. 
In Art is found the revelation of the spirit 
of man, his deepest feelings and his highest 
aspirations, and the nations may come and 
go, but Art remains, an enduring record of 
a nation's highest attainments. Greece lives 
in her Parthenon and her Praxiteles, Italy 
in her Madonnas, her Raphaels and her 
Botticellis, France in her cathedrals. 
There is a growing realization of the 
need for beauty and art in social and indus- 
trial life. There is likewise a growing real- 
ization of public school art as the most 
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effective agency in bringing these things to 
pass. There is a growing appreciation of 
the fact that an education that is scientific, 
commercial, or industrial cannot provide the 
completeness that modern life and time de- 
mands. 
We have four distinct advantages in our 
public schools; 
I. We have the good fortune to deal with 
plastic childhood during its most impres- 
sionable period. 
II. We have the advantage of a more ex- 
tensive influence than any other agency. 
We reach all the children of all the people. 
III. Through the school we have the most 
effective means of reaching the home and 
enriching the life of the entire community. 
IV. It is our good fortune to discover, 
guide, and conserve one of our most pre- 
cious possessions—the God-given talent of 
children; saved, as are man's more material 
resources, for the good of the community, 
the State, and the Nation. 
In emphasizing the need of a finer taste 
and discrimination among our people, we 
are making a conscientious effort to refine 
their choices, desires and aspirations. 
A statue of a Venus in a gallery will not 
necessarily make a community an art lov- 
ing one. It is said that later generations 
burned noble Greek marbles for plaster. In 
an essay written by a Chinese boy in an 
American public school, there appeared the 
following: "What we want in our Nation 
we must put in our schools." 
Art Education is no longer to be regarded 
as a special subject, a pigeonhole in the 
educational desk, a mere patch on the educa- 
tional quilt, but rather a well thought out 
design woven into the educational fabric, 
enriching every phase of the school, home 
and community life. Through its purpose- 
ful and co-operative aims, art commands 
the attention and respect of the Superinten- 
dent and other school authorities, who to a 
large extent control its destiny. The aims 
may be described as follows; 
I. To bring into the lives of all the boys 
and girls everywhere the knowledge of 
beauty and the joy of expressing it. 
II. To develop skills, and to discover 
special inclinations and gifts into various 
fields requiring designers, decorators and 
professional artists. 
IV. To train specialists in Art Education 
to meet the great demands for teachers and 
supervisors of Art, and intelligent execu- 
tives and salespeople in departments of 
commerce and industry. 
V. To co-operate with all agencies in 
furthering general school studies, health 
education, the conservation of resources, 
fire and accident prevention, human welfare, 
and a finer citizenship. 
VI. To create a desire for more attractive 
school buildings and grounds, the finer 
things in the home, the school, the shop and 
in life. 
The following expressions of the value 
of Art Education by educators have brought 
stimulation and encouragement to many 
teachers and supervisors of art: 
"The signal purpose of Art Instruction in the 
Public Schools is the enrichment of the life of 
the child through the development of his natural 
love and desire for beauty."—Supt. J. H. Bever- 
idge, Omaha. 
"Education has no more serious responsibility 
than making adequate provision for enjoyment 
and recreative leisure."—Dr. John Dewey. 
"He is a poorly educated man who lacks an 
appreciation of the beautiful."—Dr. George D. 
Strayer. 
"The time will come when people will be 
brought to realize that an art gallery is as nec- 
essary to the spiritual development as a gym- 
nasium is to the physical."—Mrs. M. F. Johnson. 
In addressing a convention of art teach- 
ers, Superintendent William McAndrew 
said, "I believe you are here so that life 
may come to those children, . and more 
abundantly." 
The following beautiful appraisement of 
Art in Education has been written by Dr. 
Will Grant Chambers, Dean of the School 
of Education, State College, Pennsylvania: 
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"I believe in Art because I believe in richness 
of life. I believe in Art Education because there 
can be no complete education without it. I be- 
lieve in Art Education not as another subject ad- 
ded to the curriculum, but as an attitude and a 
spirit which suffuses the whole. I believe the 
Industries, expressing the fundamental instincts 
of construction, are its roots; I believe that 
Science and History are its twin stalks, the for- 
mer developing insight and skill, and the latter 
giving a sense of value in all which education 
involves. I believe that Arts, in the broadest 
sense of the term, represent the flower of the 
plant, not only adding beauty and fragrance, but 
making possible a rich fruitage of democracy's 
best human institution. I believe that both in 
education and life Art is present wherever a pro- 
cess calls forth in a single expression the whole 
nature of the individual, in an attempt to inter- 
pret and to satisfy a social need." 
The art taste of a community will be no 
better and no worse than the standards es- 
tablished in its public schools. The one is 
commensurate with the other. We reap as 
we sow—crude and coarse manufactured 
products, ugly homes, sordid streets; or 
homes of true beauty and comfort, filled 
with manufactured products of refined taste, 
streets and parkways that express the best 
in town planning and civic beauty. 
Everywhere art is taking on new form, 
and art values are attaining a higher regard. 
Art yields dependable profits to manufac- 
turers and business men, for the nations 
with taste and skill control the markets of 
the world. But it is not sufficient to con- 
vert art, like other resources, into material 
wealth; this material gain must in turn be 
converted into those higher qualities that 
have spiritual values and bring contentment 
through the enrichment of life. 
If we are ever to be a beauty-loving, art- 
creating people, if there is ever to be an 
Art which we desire, and real lovers of 
that Art, it will be builded upon the foun- 
dations now being laid in the Public 
Schools. 
C. Valentine Kirby 
The influence of the alumnae upon the 
undergradute body is an important feature 
of alumnae work. 
THE SIXTH INTERNA- 
TIONAL ART CONGRESS 
DURING the Paris Exposition in 
1900 a small group of people gath- 
ered to discuss the question of Art 
Education, Drawing, and Art Applied to 
Industry. A number of Americans partici- 
pated in this significant meeting. 
Thus the First International Art Congress 
was established. An International Federa- 
tion was organized to carry on the activities 
of future Congresses, which were proposed 
for every four years. Since that time four 
Congresses have been held with local na- 
tional support as follows: Berne, 1904; 
London, 1908; Dresden, 1912; Paris, 1925. 
The Congress is an international conven- 
tion of members and delegates from repre- 
sentative countries. The sessions continue 
for about six days, and consist of special 
addresses, section round table discussions, 
and delegate conferences. An international 
exhibition of school art is held at the same 
time, consisting chiefly of art education 
exhibits in drawing, design and industrial 
art. 
At Paris during the summer of 1925 the 
series of congresses broken by the War was 
revived and new foundations for future 
gatherings firmly established. The hearty 
invitation of the Czechoslovak delegation to 
meet in Prague during the summer of 1928 
in conjunction with a great National Ex- 
hibition in celebration of their tenth anni- 
versary as a Republic was accepted. 
The United States Committee consisted 
of Mr. Royal B. Farnum, Massachusetts 
School of Art, Boston, Mass., C. Valentine 
Kirby, Director of Art for Pennsylvania, 
Harrisburg, Penna., and George J. Cox, 
Teachers College, Columbia University. 
Mr. Elihu Root accepted the office of Hon- 
orary President, and among the Honorary 
Vice-Presidents were Robert W. DeForest, 
President of the Metropolitan Museum; 
Mr. Otto H. Kahn; Governor Fuller of 
